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THE FESOLE CLUB PAPERS. 

By W. G. COLLINGWOOD. 

XII.— A NEW CARD GAME. 

Please look into the waste-paper basket, and find some scraps 
of paper ; backs of used envelopes, slit round with a knife, will 
do. Or, better still, rob the card-tray of some less-valued — but 
not highly glazed — visiting cards. And then find a BB, or at 
any rate a soft pencil, with which you can rub in a rough, strong 
shading easily and rapidly. 

This is to be a composition lesson in black and white ; and it 
may be done of an evening by lamplight. It ought not to be 
more difficult than playing “ Snap ” ; indeed, it is so simple that 
I am only afraid the members of the club will think it beneath 
their artistic dignity. 

Draw a line horizontally across the paper ; and shade all the 
lower half. There you have Contrast, about which we talked 
in the paper on “ The Team of Phaethon.” There is a black 
half and a white half. But you have not a picture yet, nor even 
the suggestion of a picture. 

Now, with india-rubber, make a light patch in the dark half, 
and hold your drawing at arm’s length, and think about it. I 
believe you will soon feel a sort of craving to dash in something 
dark in the light half. The longer you look, the more you will 
feel certain that, though the formless scribble means nothing at 
all, and does not resemble any scene or shape in the world — 
unless a heraldic shield in a fog — still, as a mere arrangement, 
it cries out, so to say, for Balance. The question is not “ Shall 
I make a dark patch in the light half ? ’’—that is decided ; but, 

What sort of a dark patch shall I make ? ” 

Now, that depends. Suppose, first, that you have rubbed out 
the light patch just in the middle of the dark half. A cor- 
responding dark patch in the middle of the light half will 
balance it ; and your eye will be satisfied so far. (Better make 
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Now make another sketch, with the light patch on one side 
say, in the right-hand part of the dark half, and put a dark patch 
just above it, and call this sketch B. The balance here is not 
complete. You want to do something with the left-hand side of 
the picture for a picture it begins to be — though what it may 
be going to represent you can hardly guess. 

Try another (C), in which, while keeping the light patch on 
the right-hand side, you put the dark patch on the left, diagon- 
ally opposite to it. Here, again, balance is restored. 

But in C, while you have balance, you have not as much con- 
trast as possible. There is contrast between the light and the 
dark halves of the sketch ; but the contrast between the light 
and dark patches is only in their tone and position, whereas 
they might also be contrasted in another way. One might be 
concentrated, and the other diffused ; one might be tall, and the 
other broad ; one square, and the other round ; and all this 
without losing balance of weight and general effect. You begin 
to see a number of variations to be made in this very simple plan 
of composition. 

Try a diffused, half-tone light on the dark half in another 
sketch (D), and oppose it with one or two sharp black touches 
in the light field, diagonally over against the light patch. In E 
reverse the conditions — a bright spot of light, and a broad 
cloudy dark. 

Now look at all your sketches together. What do they suggest 
to you ? I have let the cat out of the bag, as they say, with 
the word “ cloudy,” have I not ? A few more touches will turn 
E into a landscape, with a cloud in the sky, and a white cottage 
against a dark moorland, or a white breaker in a darK sea, or a 
white goose on a dark common. D will stand for a dark bird 
Noah’s messenger, if you like, over a waste of waters with 
diffused reflection. A suggests the afternoon sun behind a 
cloud, throwing a bright dazzle beneath it into a lake ; and so 
on A great number of scenes can be made out of these simp e 
arrangements ; and by varying the position, site, shape, and 
relative tone of the opposing patches, you can suggest scores o 
different subjects, even without any further complications of 
these elementary patches, keeping to a horizontal d, vision ,n 
middle of the paper. 
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But as we have introduced the idea of contrasting- tl ~~ 
patches in tone and shape — one being diffused and broach tW ° 
the other concentrated and sharp — so we can, if W e IJk e ' a ° d 
the contrast of the two original halves of the first state of ^ 
sketch. The dividing line need not be straight and hard 
can go up into the sky on one side, if there is a correspond’ * 
depression on the other side. And so you get an irregular sh^ 
line (F), which may represent a mountain and valley - and 
other varieties (G, H, and so on), you can get the outline of 
mountains, trees, houses, or what not. And at once you see th 
prospect of an infinite series of possibilities of picturesque con^ 
position, still preserving only two equal great masses, and onlJ 
two opposing patches. y 

We might complicate matters still farther, as an artist would 
very soon be forced to do. But in this lesson it will be well to 
keep the idea simple T ry a series of new sketches with D and 
E adapted to varied sky-lines, and you will get a gallery of 
landscape compositions of a broad and powerful type, into which 
you can fit reminiscences of real scenes, or sketches oi your own 

how rJ°'V ey gain in picturesc l ue effect by this breadth ; 
[bey be! „ ° " g Weak> a,,d mattered, and amateurish, 

not before A f 8 ®? 3 " laitcrll,,css wh >ch your sketches had 
to the shv line Z i nCS l 0ln the detached lights and darks 
the skv ?r !b T S ° me int ° Tu ™cresque trees against 

pa des'wi 1 h PS "'“ h , dark SailS ' ° r C3Stle towers ; and the light 
o^sLn J T7 b ° atS ° r cotta S es > toads or figures, or in 

in the middle diaL« nereSqUe 3 Tumcres 1 ue river or lake 

plavinp vHtli’tl! y °n • Cafe tG tr - v th e game reversed — as, after 
with the black— vo'u' 6 draugIltsmen >' ou change pieces and play 
and see what h, * Can turn your sketches all upside down, 
light table or ^ S a 2fa est - "V ou have now something like a 

dmknSsyorseer c , With , a b “ k K™“" d - ^ 

few strokes undernefth th * b “" C ' ,° f fl °"' erS ° r “ bird ’ S n<st ’ a 
or the leaves under th may h ' nt the glass they Stand in ’ 

shadow they cast \' C ’ and the dark patch becomes the 

By adapting F uDsidoV^ 0 " the Way t0 a William Hunt! 
Portrait arrangement • d ° Wn ’ y ° U . get any sort of still life or 

the light f-illinm r ’,° r even a s i m ple interior subject, with 
hyachair or tabl^v^ 16 Wlndow to tbe floor . and interrupted 
e - our cards have become studies for pictures 
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, / permutations and combinations as endless as 

they say, scientific whist can be. ’ 

If you will send in all your sketches in an envelope, that will 
be enough for this month’s lesson, especially as November 
evenings are long, and November daylight scarce. But if you 
have time on your hands by daylight to spare, choose one of 
the cards, whichever takes your fancy most, and from an actual 
andscape scene, or from still life arranged into the composition 
you have invented, realise your subject, in full colour or in 
sepia or lamp-black, with outline and wash in the usual Fesole 
Club way. 


